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LAST YEAR WE SET OU'T ON WHAT SOME MIGHT CALL A FOOL'S ERRAND by selecting the 50 most

collectible living artists. Hoping to elevate this sort of list-making beyond a parlor game, we defined

the parameters and embarked on research to find those artists who have a proven record in the market
and also show promise of the continuing innovation and devotion to crafr that will warrant artention for
decades to come. The result was a list that peered beyond the headlines.

A year is no time at all in the long game that is serious collecting. For this second outing we decided to add
to the challenge by focusing on artists under the age of 50. For such a group, auction stats can be erratic, and
artists may just be adding a major museum solo to their exhibition history.

But what follows is not an “emerging” artist list in the style of many art magazines, naming favorites from
the latest MFA graduating class. Most names will be familiar to readers from years of gallery shows and even
awards. The vast majority among the final selections are in their 30s, because the reality is that artists are still
coming into their practice through their 20s, and only after that begin to build a commirted collecror base.
Readers will also note the preponderance of painters. In the discussions during which we hashed out the list,
two reasons for this emerged. First, there is a genuine resurgence of nonrepresentational painting as artists
under 50 reexamine that key modernist pursuit. 5econd, collectors perennially favor painting because it is
understandable within an established tradition and is comparably easy to display and conserve.

Diversity is the other big trend seen in this list, in terms of geography as well as in the individual artists’ practices.
The language of contemporary art is global, and collectors are increasingly interested in seeing differences in
dialogue. Today artists may be born in the Middle East, live in Europe, and sell to collectors in Asia and America,
and our list reflects that ubiquitous internationalism. Just as pervasive, it seems, is the desire among artists to
operate free of the constraints of medium. Even as recent years have seen a return to a focus on crafrand the object
and, sometimes, beauty, it secems that the ultimate triumph of Conceptualism has come in the form of younger
generations who embrace the artist’s role as that of universal creator. Photographers sculpt, sculptors bridge
the divide between two and three dimensions, and painters make films. Innovation is everywhere. ~THE EDITORS
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Shinique Smith

In Smith’s highly tactile work, abstraction is a force that moves seamlessly from canvas to sculpture: The New York—based
artist uses vintage clothing, textiles, and ephemera to add color and delineate line in her hulking three-dimensional forms.
Both critically and curatorially adored, she installed a groundbreaking exhibition this year, with support from the Los
Angeles County Museum of Art, at the city’s Charles White Elementary School, and a major solo show is on the 2014
schedule at the Museum of Fine Arts, Boston. For James Cohan, Smith’s New York dealer, the work’s resonance is
deepening as Smith develops it. “The relationship the pieces have to the body has increased,” he says. And international
collectors have been on alert ever since the artist’s debut at Cohan’s gallery this past March, when prices ranged from
$15,000 to $50,000. (Smith also shows with Yvon Lambert, in Paris, David Castillo, in Miami, and Brand New Gallery, in
Milan.) “We’ve had steady interest from museums in America,” he says, but “now there’s quite a bit of interest in Asia as
well,” thanks in large part to the gallery’s presence in Shanghai. —RW



