
 

 

 

 

 

 

 





 
 
 
Shinique Smith 
 
In Smith’s highly tactile work, abstraction is a force that moves seamlessly from canvas to sculpture: The New York–based 
artist uses vintage clothing, textiles, and ephemera to add color and delineate line in her hulking three-dimensional forms. 
Both critically and curatorially adored, she installed a groundbreaking exhibition this year, with support from the Los 
Angeles County Museum of Art, at the city’s Charles White Elementary School, and a major solo show is on the 2014 
schedule at the Museum of Fine Arts, Boston. For James Cohan, Smith’s New York dealer, the work’s resonance is 
deepening as Smith develops it. “The relationship the pieces have to the body has increased,” he says. And international 
collectors have been on alert ever since the artist’s debut at Cohan’s gallery this past March, when prices ranged from 
$15,000 to $50,000. (Smith also shows with Yvon Lambert, in Paris, David Castillo, in Miami, and Brand New Gallery, in 
Milan.) “We’ve had steady interest from museums in America,” he says, but “now there’s quite a bit of interest in Asia as 
well,” thanks in large part to the gallery’s presence in Shanghai. —RW  


