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BAM, 2015,inbronze,
by SanfordBiggers,
atDavid CastilloGallery
of MiamiBeach.

ONE OF THE WORLD’S MOST SIGNIFICANT and well-attended art fairs,
ArtBasel MiamiBeach (ABMB) isalsoa rather complicated affair—
whichisnotsurprising, given its scope and context. Aside from its sheer
size—the 2015 edition drew 77,000 visitors—the structure, with
myriad special sections, curators,and programs, can be hard to discern.
In hopes of shedding light on the intricacies of the event, we’ve broken
down the sectors that visitors can expecttosee thisyear,and offera
close-uplook atfour examples of the fair’s highly curated gallery booths
thatarefeaturing special projects.

Overthecourse of the fair’s 15 years, nine different sectors have been
introduced, each with a given purpose. Some, such as Galleries and
Positions, have been partof the fair since its inception, reflecting similar
initiativesat Art Basel in Switzerland. Others were launched inresponse
tothe ever-shifting marketlandscape. This year’sofferingsinclude
Galleries,Nova, Positions, Kabinett, Survey, Edition, Public, Film, and
Magazines. Ofthose, the first five are the results of serious curatorial
research and effectively function assmall exhibitions within the larger
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fair. “We certainly see galleries and artists
responding to these niche sectors, especially in
using the parameters to their advantage to
exhibitsomething that they might not be able
toinanother part of the show, oreven atanother
fair,” explains Art Basel director of the Americas
Noah Horowitz. “In many ways, they’ve become
alternative exhibition mechanismsin their
own right.”
Galleries, the biggest section of the fair, with
193 exhibitors—which occupies the entire
mainexhibition hall—would appear to lack any
thematic organizational scheme. Thisis botha
positive and a negative: For exhibitors thinking
curatorially, it providesa great deal of freedom for
experimentation, butitcan make otherslook like
carnival barkers hawkingart. However, the layout
isorchestrated to optimize the flow of trafficand
the compatibility of the booths.
With the exception of Publicand Kabinett, the
othersectorsarelocated offthe main hall, allowing
eachtostand onitsown—conceptually,as well as
physically—within the layout of the convention
center. “Thestructureis designed to provide
opportunities for younger galleries, with a lower
cost of entry for Nova and Positions,” says
Horowitz. “The goalis for these galleries to grow
and eventually move into other areas of the fair,
whetheritbe Galleries or another special sector.”
Positions,an ABMB original, wasinitially held
inconverted shipping containersnear the beach.
Today it’sin the exhibition hall along with every-
thingelse, though it remains committed to the
fair’soriginal mission to serve asa place where
up-and-comingartists and dealers share a stage with the world’s
mega-galleries. Positions provides a platform for individual artists to
present one major project. Participants this year include artist
Maggie Leereimagining the Brooklyngallery Real Fine Arts’sbooth
spaceasateenagegirl’sbedroom,and a new series of works by Mike Cloud
assembled from found items, bits of text,and images sourced from
discarded DVD covers,at New York’s Thomas Erben Gallery.
Nova,introduced in the fair’ssecond editionin 2003, issimilar, but
more expansive. The sector allows younger galleries to present works by
up tothreeartists—in effecta minigroup show. Amongthisyear’s 35
exhibitorsare Galleria Raffaella Cortese of Milan, presenting a multi-
mediainstallation by Joan Jonas; Berlin-based Tanya Leighton, exhibiting
new work by AleksandraDomanovi¢and Oliver Laric;and New York’s
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BlueEye/RedEye,a2016 4~ Canal,showingrecent work by thisyear’s
oilandpasteloncanvas . . . .. .
byBeckyKolsrud,isat ~ [1ugo Boss Prize winner, Anicka Yi, including
New York’sJTTgallery. 3 3-Dfilmshotinthe Amazonrainforest.

Kabinett,a minisector within Galleries, comprises demarcated
sections within individual booths. The restrictions are only spatial,
allowinggalleriesto curate the Kabinettareain whatever way they
choose. Of note thisyearare Francis M. Naumann Fine Art from New
York, showinga collection of drawings, paintings, photographs,
and objects by Man Ray; Sperone Westwater, also from New York,
featuring new sculptures by Tom Sachs; and Chicago dealer Kavi
Gupta, presenting an interactive installation—in this case a candy
store—by SerbianartistIrena Haiduk.

Now initsthird year, Surveyislimited to artwork created before the
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Fromtop: Mysteries|,
1964,byRomare
Bearden,inphotostaton
fiberboard,atDCMoore
Galleryof New York;
detailofMaggielLee’s
2016 BangOn The
DoorinstallationatReal
FineArts,alsoof New
York;andJacques
Villeglé's Quaides
Célestins, 1964, in mixed
media,atGalerieGP&N
Valloiof Paris.

21stcentury, offering exhibitors an opportunity to show historically
significant or forgotten work by one artisteach. Four of the 14 galleries
in Survey are new this year. Exhibitions include rare photographic
works by Romare Bearden—an artist more widely known for his paint-
ings, cartoons, and collages—at DC Moore Gallery of New York; a
1973 altarlike assemblage by Betye Saar, Mti, which invites onlookers
toleave personal objectsatits base at Roberts & Tilton of Culver City,
California;anda collection of early and rarely seen abstractions by
David Reed at New York’s Peter Blum Gallery. Alsoincluded in Survey
areartists Carmelo Arden Quin, Graciela Carnevale, Ibrahim
El-Salahi, MargaretKilgallen, Giorgio Morandi, Howardena Pindell,
George Rickey, Mimmo Rotella, Barbara T. Smith, Kishio Suga, and
Jacques Villeglé.

The Publicand Film sectors each have their own curators. The
former, organized by Nicholas Baume and produced in collaboration
with MiamiBeach’s Bass Museum of Art (whichisitselfin the midst
of renovation), features 20 large-scale sculptures and installations by
artists fromall over the world, on view in Collins Park. This year’s Film
offerings, meanwhile, under the curatorship of David Gryn and
Marian Masone, are builtaround music and feature pieces by Christian
Marclay, Liliana Porter, Alfredo Jaar, AnriSala, Haroon Mirza,
Samson Young,and Ana Mendieta, among others. Making its debutis
Maura Axelrod’srecent film, Maurizio Cattelan: Be Right Back,which
detailsthe career of the art world prankster. Finally, the Edition and
Magazinessectors offer multiples and printed materials for those not
quite ready to take the blue-chip plunge.

The structures of the sectors may be simple, butare they restrictive?
“Any exhibitionisrestricted in some way,” says Miami dealer David
Castillo. “Theideaofanartfairhaving curated sectorsis notany
morerestrictive thatany other exhibition formatin the world. There
arealways limitations. We just don’t think about them as much in
other contexts.”

“We find that providing guidelines for these sectors helps galleries to
curate their booths with a specific focusin mind, and leads to more
thoughtful and high-quality presentations,” says Horowitz. “We also
seemore interactive and performative worksin these sectors, as well
aslarge-scaleinstallations that take over the whole booth.”
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FROM TOP: DC MOORE GALLERY, NEW YORK; REAL FINE ARTS, NEW YORK; GALERIE GPEN VALLOIS, PARIS

BOTH IMAGES: VARIOUS SMALL FIRES, LOS ANGELES
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Right:A2016 Untitled
assemblageof fake
flowersbehindPlexiglas,
installedinagallerywall
by Amy Yao, who will
createasimilarwork
withinthe Various
SmallFiresbooth.
Below: Doppelgéngersli,
anotherpiecebyYao
from2016, made
ofrice,PvCrice,and
othermaterials.

VARIOUS SMALLFIRES e Los Angeles ® Amy Yao

This four-year-old boutique enterprise makesits Art Basel debut this month. For gallery
founder Esther Kim Varet, the idea was to wait for a time in the gallery’s development when it
could “contribute something substantial to the ABMB program.” The opportunity camein
the form of Amy Yao’sambitiousinstallations, which are on display in the gallery’s booth in
the Positions sector. “We felther work would thrive ina section that makes the audience feel
comfortable taking their time familiarizing themselves with the artworks,” says Varet. The
projectisanextension of Yao’searly 2016 show at the gallery, titled “Bay of Smokes,” which
explored the environmental effects of modern-day international trade. “This wasa show in
which the objects and ideas had to somehow travel and continue to spread their influence,”
says Varet. Amongthe pieces in the exhibition is Doppelgingers,alarge pile of real and plastic
rice,madeinreferencetoa 2015 scandalin China in which rice makers mixed plastic rice with
thereal producttoincrease profitmargins, which resulted in hundreds of sick consumers.
Alsoonvieware Yao’ssite-specific fake flower works, for which she cuts squaresinto the
walls andinstalls plastic flower beds. “The booth was developedina collaboration between
Amyandthe gallery, but the nature of the work and conceptual background are very much
Amy’s,” explains Varet.
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Matter,2014,
byBiggers,and
OnTheTidal
Line, 2013, by
Xaviera

Simmons.Both

aremixed-
mediaworks.
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DAVID CASTILLO GALLERY e MiamiBeach
Sanford Biggers & Xaviera Simmons

“Doingacurated sector at Art Basel is very appealing because
thatis whatIpreferto doall the time. ’ve never done a booth
where the works don’tdialogue in some way,” says David Castillo,
whose eponymous gallery islocated just one block away from
ABMB, offering the dealer something of a home-field advantage.
“It’sincredible because the galleryis so close,” he says, noting
thatanexhibition curated by Mickalene Thomas, titled “téte-
a-téte,” opensatthe gallery just before the fair kicks off. “We’re
abletocreateakind of synergy between the two.” Thisis Castillo’s
third ArtBasel presentation, and the second yearinarow his space
is participating in the Nova sector. This year’s outing offers
new works by Sanford Biggers and Xaviera Simmons, two artists
who shared space atthe gallery last December. “They didn’t
collaborate—the shows were separate—but people loved com-
paring the two,” says Castillo. “Visually their work goes well
together, even though they’re working with very different
narratives.” Both are experimenting with textiles for the first time,
though it wasn’t planned that way. Biggers is showing a set of
“quilt paintings” alongside a bronze sculpture, while Simmons is
presentingseveral photographic works, including aninstallation
of 24 imagesreferencing an earlier body of work titled “The
Gold Miner’s Mission to Dwell on the Tide Line,” currently on

view at MOMA in New York. The booth is designed by Biggers.
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BOTH IMAGES: DAVID CASTILLO GALLERY

FROM LEFT: NICOLE WERMERS AND TANYA BONAKDAR GALLERY, NEW YORK; MARGO WALOWIEC AND JESSICA SILVERMAN GALLERY, SAN FRANCISCO
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JESSICA SILVERMAN GALLERY e San Francisco
Nicole Wermers & Margo Wolowiec

New works by Wermers and Wolowiec that confrontthe “long-standing art historical issue
oflandscape” take center stage in Silverman’s booth, which features three wall pieces and
three freestanding sculptures by the artists—works thatare “perpendicular to each otherin
all senses of the word,” explains Silverman. The gallery’s booth came aboutasaresult of
curatorial conversations: “Thad been speakingto both artistsaboutlandscape,” she says.
“Atthe same time, Wermershad begun making her “Vertical Awnings, which are basically
assisted readymades, containing elements of actual awnings, but redesigned with custom-
made fabrics, valances, and stands. Alongside these sculpturesIcould see a dialogue
with Wolowiec’s new ‘Geo Weavings, where she usesimages of the landscape from various
vacationsites, which are gathered using algorithms triggered by geotags and hashtags.”
Thisisthe third time the gallery has taken partin Nova. “The committee for ABMB does a
really fantasticjob of inviting galleries who propose very strong curatorial visions,” Silverman
says. “Itisa pleasure to be partof sucha thoughtful section and to think through the waysin
which we can create dialogue between artists in our program.”

Fromleft: Vertical
Awning (stripes
brown/cream),
inpowder-coated
steelandawning
fabric,byNicole
Wermers, and
Floodwaterll,a
mixed media
onhandwoven

polyesterandlinen,

byMargoWolowiec
(bothworks 2016).


http://davidcastillogallery.com/exhibition/tete-tete/
http://davidcastillogallery.com/exhibition/tete-tete/
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PETER BLUM GALLERY e New York
David Reed

“The vision we had for our display made the most sense in the
Survey section,” says New York gallerist Blum of his decision to
showcase works by abstract painter Reed in the gallery’sinaugural
outingwithina curatedsector. “The curatedsectorsallowanartist
to beable toexpressa complete and coherent thought within the
artfair context. These sectors distinguish themselves from the
restof the fair—a place where one can spend time with the works
with lessdistraction,” heexplains. “Wehad an exhibition of new
paintings by Reed earlier this year that was a big success both
critically and within the trajectory of his work.” The gallery’s
display, which features a suite of rarely seen gestural paintings
and works on paper fromtheearly 1970s,as well asashortvideo
Reed made based ontheiconic 1956 John Ford film The Searchers,
coincides with an exhibition of Reed’s work at the Pérez Art
Museum Miami (PAMM), which opened November 29. The ABMB
Survey booth, in conjunction with the PAMM show, “provides
visitors a unique opportunity to see how the artist’s early works
influenced what he is making today,” says Blum. &

Fromtop:DavidReed’s
1978 Study 10,inacrylicon
canvas;andastillfrom
Reed’s 2007 video The
Searchers,withfigures
appropriatedfrom
JohnFord’s1956 film
ofthesamename.
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BOTH IMAGES: DAVID REED AND PETER BLUM GALLERY, NEW YORK
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